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Our September Books
7  I  Vllis 111011111’5 titles are :1 Collection  01' shurt

slorics,21(lial‘y 2111(121 110w]:  ()I‘Illcsc. lllc lirxt

two  books  un- published to coincide with [he

sixliclh zllllliVCl'SélI')’ of the outbreak ofthe  Second

\Vorld  \"ur.

Good Evening, Ms Craven:The  \Vzu‘limc  Stories

01' Mollic l’nnlcr-l)owncs, reprints 21 511011 stories

lirsl published in  'l‘hc  New Yorker  between  1939

and 1911- and (with two exceptions)  never

reprinted  sim‘c.  They are slorics 01‘ the highest

quality which  in 0111‘ \‘iCW  should be met beside

[host  by Elizabeth Bowen, Sylvia ’l‘ou'nscnd

\Vzu'ncr and Elizabeth 'l‘aylor, linglish  women

writers who wrote stories about the war and were

also published by The New Yorker. In 11(‘1' stories

Mollie l’ulllcr-l)()\\'ncs cx’plorcs almost cvcry

aspccl  01' English domestic life during the war:

boredom. separation, saving parties.  fear,  mncuccs

sum  [011w  country and 10 America,  obscssion  will)

limd, the canmru<lcric of the blitz. above all the

social revolution engendered by the “211'; thus in

Year  of Decision' (2f) April 19H) the  husband

cxpostulalcs, "1501‘ heaven's sukc...lt doesn't matter

to me or Hitler “lletllcr  I  pick up my pyjéunas ()H‘

a  chair 01‘ the  [1001" while his  m'l'c  persists in her

orderly smoothing 01' [he cidcrdown ‘215 though [he

:u‘tion were  _\'cl :ulolllcr  moral  51ml tired at lllc

~slowly :ulmm'ing enemy.’ This  theme  ol‘ lhc

English middle classes resisting; 1110 changes

engendered by the war was  one  to  which  Mollie

l’unlcr-lhnvncs would  return  in hcr greatest novel.

One  Fine Day (19:17). and  which  her  background

as a social commentator  -  she  \\'I‘()lt‘ The New

Yorker's famous ‘IA‘IICI‘ from  London' throughout

2

the “211‘ and 101‘ 111;:11)‘ years ullt’lfl'ul‘ds  -  equipped

her 10 make  \‘Cl‘y much  llcr  own.  She used

language with an insight and 21 poetic sensibility

that is the mark of  a  great \n‘ilcr. ‘All ()\‘C1'

London.‘ she wrote in  ‘l’in  (1c Sicclc’ (12]111)‘

191.1).  ‘lelcphonc hells  wcx‘c  ringing angrily

through empty moms mm‘ Wllik‘ll the line brick

(lust, seeping in at  shuttered  windows, was

beginning to sclllc.’

FewEggs  and No  Oranges  is sub-tilled 'A Dian

hllUWillg 110w I‘nimporlzun People in  London  and

Birmingham lived through the “111' years 1010-15

“Tillcu  in the Nolling Hill 211111 of  London  l)_\‘ Vere

Hodgson.‘ Vere was  a  spark);  unllzlppulflc,  38

year-old social worker, formerly u  teacher. She had

lived in Notting Hill since the early 19305  and

nothing, certainly nol Hitler, was going 10 {0111‘ [KT

[0 leave  Ludhmkc Road.  Thus the outbreak  ()l‘wur

had in some rcspccls made little (lil‘lk'rcncc 10 her

life, but the l)c;;‘i1111ing0fthc Blitz (lid — which is

why she  chose  to  start  her published (lizu‘ics on the

(lay it began. From them. we get  a \‘cn' ('lcur

Unprcmon of everyday life as lived by ordinary

Londoners (luring the 10119; years  ()i' the  “111'.  For

they were long, and the length ()1. the diary —  mm'

(500  pages  — itself gives an cxlr21()rdin;u‘_\' ibcl 01'

those live yours from 2.3][1110 191-0 10 VIC Day in

May 1915. Few Eggs and N0 ()mug'cs is funny,

observant and llllCOIlllillillg; above all it is  a

(‘lll'OIliClC ()1~ thc way in which an ordinan' “01112111

coped  in wry unordinun' circunlslum‘cs. As the

original publisher  “TOIL‘ in 1970, ‘Mully exciting.

frightening.  man‘ellous  stories have (0111:- oul of

the years  ()1. “WV” (lcnmnslrating lllC courage and
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heroism ()l-pcoplc in crises, but lbw recorded :11 the

time, day by when unexciling (lay, the extraordinary

resilicm‘c and determination, (lcprcsxion and

humour, compassion  and imiglll. and  sheer

slogging hard  work  under  continual harassment  of

ordinun' people  throughout  [hose  live years.’

7716 Home-Maker by Dorothy

Cunlield Fisher is  a  novel  by

the  “I'll-known  American

writer first published in

1921 in America and

Britain. It is about 21

husband  who is miserable

going out  to work and 21

wife equally miserable ,_

   

in the 110111c...hc1‘feminism involves insisting lmlh

()11 the importance of work outside the family (21.x

well as financial i11(lcpcn(lcn(‘c) and 011 [11c \‘uluu

indccd  [11c  vitally important nature. of parenting,

curing and  [11C  personal lili'...’

1C21C11 trio  ()1‘ l’cx’scphonc  Books

lll‘uch increasing 211lL'llli0H

(we pp. 8-9 for more  about

(110 reaction [0 our lil'h‘l

—.'__ .,_;" lillcs). Good Evening.

* Mrs Craven has been

H  7 ‘ ~  (‘hnscn by Henvoml  Hill

 

bookshop 215 (MW of ()111)‘

, V , L  i seven  recommcmlcd
,  - [

J  ‘ ;\
\ _ zlulunm  Iit‘lion lillcs — the

  

staying at  home.  ()111)‘ after 4; ‘ ‘7 others arc by Patrick

he is disablcd and she goes 1» _ \ ~-..Q< 7- _:\ -‘ ¥  l  , O'BriuIL Gcorgc Mac—

to work in 21  depurlmcnl  \ V , g  ’8 ma. h ‘ \ Donald Fraser. Dirk

store can each find i w» Francis. Giles  Fodcn.

happiness. But what will I .  j , 5,  Joseph  Roth and Sue

small  [own  New England ‘ I, . ‘ 'I‘ou'nscnd: I‘l'u' I‘Jggx‘ is

make  01‘ their mlc- "/11 /  - “ '  ‘ to be launched with  u

S\\‘()ppi11g3’ This is also  ()nc U party in [he Nolliny; Hill

of the greatest novels  an The PmCW/ LGdY- 7947 edition: 0t 0  ’055 GbOUt slrccl  wllerc Vcrc

written  about  Childhood.
Christmas presents because  she  couId  not give

Ilodgson livcd and  “Tow
everyone Persephone Books.

espctizllly about a  child’s

autonomy and  sense  of scllkmrlh being eroded by

his parents" well-meaning but foolish attempts to

discipline him ‘for his own gond'. The editor ()I‘ A

Guidc  (a 'I'u'cnric-lh ('cunujx' H'omcn  Now/ism

(1997) comments that  husband  and wife am-

forced  to  ‘adopl  deceptive plays to maintain their

innovations. but the  dcccplion lakes  :1 great  toll on

their scllll'cspect’, and adds  that  Dorothy Caulicld

Fisher  ‘look  an ironic  flow 01' men who put ()11 their

Ellzlts and go on. to work at [he lirsl Sign ()fcmolions

SEPTEMBER  1999  No.3

her diary and all  [11C

houses in the surrounding slx‘ccts will rccciu‘ a

poslcurd reproduction ()l. (he charactcl‘fifl cover  ()1'

the 1976 cdi‘ion of {he book (:15 “1'11 Persephone

purvlmscl‘s); while The Ilonlc-g‘Icr. :1 huge

sumo» on first publimlion, [ms been overlooked

in I‘cccnl years, when feminist mnpllasis has bccn

placed  almmt  exclusively on sexual and personal

happiness. and will WC  2111‘ mm- 1)C seen as both

thought-pmwaking and pertinent in Current (lclmlcs

about  lllC  mlcs  ofmcn  and women.
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Few Eggs And No Oranges
An ()xfnu‘t fiom  Leonard Moslerv’s London Under  Fire  (197]), the 1200!: whit/2

fi  r51 brought Vere Hodgxon’s diary t0 pub/12' notice

ism Vcrc Hodgson  had  had  a  busy (lay :11

her  office  in Holland Park. but [he

prospctl 01‘ going 10 the theatre  lhzll  cvcning ()1. 7

May 1910 revived 1181' spirits and l'L‘h'CSllfd 1101‘.

even though there was 110 time to go home to wash

and change.  The  curtain rose :11 six o'clock in

London now. and that  mczml  she had to  rush

straight from the office to the show...

She fell slightly guilty 11()\\';1(l;1_\'.\  when  SllL‘

confessed that so  [311‘ she had  found  the war

disappointing. (‘As il‘ wars are run for your

entertaimncnl.  You ought to 1x- uslmmcd of

yourself. Vere  I'I()(lgson!')  But sllc Ilcvcrthclcm

could not suppress [110 though!  llml  {or somc limo

Aunts
Children. whcn you haw gone ymu‘ syn-ml ways.

and lum- 50112.11! lllc long (luys'

lmppillt». and the night's elusive (111:a

incredihlc as il may seem

you will mm.  m  somc moment, like Ilm'xling plants

to your  mum.

Now. uunh  my  not glamorous (1111111113,

as \‘clj‘ ()f‘lcn  Ilu'il' lbulurt’s

tend to he cldcrly Caricatures of your own.

Aunls  1m- (-mI-(lc-culognc

and live in  mllm‘ oul—of—the-uurv places,

and “1111‘ [minted  Whilt  shoes with lm‘cx

tied in :1 Hall how.

()11,  l kmm‘.  I  know!

ccrllu‘lc»  I  mainlzlin

4

now the mn‘ had both bored and  depressed her.

\Vorrit-(l her [00  — a  nagging; sort of anxiery that

something was wrong. that this wasn’t the way a “111‘

should be run i1~ things were to come out all right in

[116  end.

\Vcre Hodgson was :1 brisk, good-looking woman  in

her middle thirties ()1. 2111 English type no one

(except  ()l‘licizll I'L'gislrzu‘s) would ever call  a  spinster

cvcn Llloug‘l) she was unmarried. She had left

university in 11m curly twenties and gone to Italy 10

teach English In young ladies 21 year or two her

junior  (among them Mussolini’s (laughter, Edda)

and one got the {CL-ling that that was  where  hht‘ had

loft 1101‘ low. il~ not (11c whole 0!. her llc;11‘t...Sl1e was

This  poem,  by Virginia  Graham  was written in  1944  and appeared

[11l  “1101] you are old enough to 1mm pain.

arc acquainted with sorrow, and know  wlml  {car is.

your  zumls  will not well] nearly such  (lrcurics.

You'll  see,

believe me!

\Vhen  yuu'w  broken off your engagement zuul mm!

to hide,

you “ill go to Aunt  Bmlrlcc  21l;\llll)lc>i(lt.

\tn the  chum'mnun  121115 down  (loud,

Aunt Edith will give you  a  bed.

“'1c your 1mm breaks. us‘ hearts sometimes do.

Aunt Conxluncc 211 1.0m-

\\'ill feed  it on (bluish (TCELIII zuul philosophy.

soothe il  wilh  slmwlm‘rics’ for  10:1:

and  when.  with the dew .xlill behind your cars

THE  PERSEPHONE QUARTERLY
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sccrcum', consultant and general (logslxxl) at the

Suntluun' in  Holland  Park.  a  charitable trust u'11i('l1

gave shelter, money, [bod and gencral advivc 10 the

poor ()fNotling Hill and Nonh Reusingmn, us well

as  numing a  Illission for lhv  nccd)’ in lhc East

lin(l...BuI how little  seven months  01‘ war had

changed the nature of her work. She I'emcnlbcrcd

that first night  ol‘wur  in  September 1939,  Wllt’ll the

air raid \\';1rnings  11:1(1 sounded  at No in the

morning over  Landon.  For  months  the people had

been mld that once war  began death  would win

(1mmuponllmnfi‘on] [he skies...Bul then nothing

had  happened...

T1121!morningtln'ee_\'()11119;\\'<)111L*11hadcomeloscc

Vere Hodgson at the Sandman; they were all

young, \\ilh  young; Children, and all ()l‘lhem foolish,

she  kne“  that. ;\t the outbreak of war they had

been cvzu‘uzllcd from  London,  along with half  a

million other young mothers. to escape the

in Consider the  Years 1938-46 (1946)

you sol forth to  mnqucr  wider spheres,

I  do not think you will get  much  further the first  night

than  :\unl  Maud in Shanklin. Isle of \\'ig;11l.

()11. yes. children.  aunts  urn- kind

and  quite  resigned

to the fact that you  MI]  1101 go ncur them for yuan.

and then bring them  your  loan.

Although at your tender age

you l‘cst‘nl their neglect  ()l’ llle Slzlgc‘

their inability to (Iil‘lk‘rcntinlc lx'm'ccn  ‘1';s  21ml swing,

21nd their  poor  reactions to Bing,

[he (lay “in (1mm  when  they will rise up likc  rocks.

sheltering you with  their  long imprlmé  {rocks

and  comflmvcrcd  hats worn nl such hopeless  slums  —

your nigh-Ibrgollen. Mx)n-rc111c1111)c1'e<l  :umls.

SEPTEMBER 1999 No.3

slaughtcr  [11:11 the  government  feared  was coming.

\Vlmn  it  didn't  tome they had (lril'tcd back [0  ‘lllt‘

Snlokc" because they hated  lhc loneliness of

(‘ounln' life. thc unlmniliéu‘ity of  green  lields, the

inhospitnlily ()l‘ the unwilling hosts upon Whom

they 11ml  been billcled. and because they missed

the warm friendliness on London's back streets...

In London IhC} had  about  28 :1 week (thc average

bus driver’s  \\'cckl_\' salan' was  about  95:5) to keep

llwmsclws and their children fed. (‘lollled 21ml the

rent paid.  Their  husbands werc either in France or

Nonmy 01‘ in the  north  01' lflng‘lund in training

almps,  (filled  up {01' lhc (lurtm...“'11;1l right had

the government 10 call men into the  army and pay

them such appalling wages for ghing their .st'n'it‘cs

to the  mummy")  The  Americans  were right when

they called  it (In- ‘phoncy mu"...  Seven  weeks  later

the Blitz  began  -  which is when Vere Hodgson

chose to start her published diaries.

~
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‘The  Aunt' or  ‘Kensington High  Street’, 1929  by Tirzah Ravi/mus



 

Tirzah Ravilious

engraved The ”if?” in PQ N02 and "The  Aunt” in this  issue.  Here we  print  an extract

fivm British,  Wood, En frayed  Book  11111,.s‘t7‘ati()n.s‘ 1904-40 (1998) byjoamza Selborne.

Til‘mll  Cunmud  (1908-51). Eric RaViliOus‘s

most lulcntcd pupil at [he liusllxml‘ne Sthool

()I‘ Art, came strongly under  his illllucm'c...llcr

output.  mainly pmducctl  l)cl\\'ccn  W2(i;111d 1929,

was mm” and consisted unduly ()l‘singlc prints or

cphmm'ml work 111051 ()1. which uppcm‘cd in

journals 01‘ ()lt‘ publications”.Ihougll [ln'ourulfly

rmicwcd ul the  time.  her \vm)(l-cllgravcd  work  has

since been unjustiliably nt‘glct‘lml by historians of

[he medium...m 1116  511111 5111' was technically

assured with  n (‘lcmL  incisive line and an interesting

variety of 10011112”d [alum-s  which  5111‘ no doubt

learnt l’mm ailious. Already in  these  prints she

had  Ibrmulatul  a  personal slylc consisting ()1. large

rectangular  M‘cnu  (lomilmlvd  l)_\' figures, with

Inu‘kgl'ouml details mullillu‘iousl} pallcmml:

undulating \\';1\ cs, spcrklcd pebbles. slrip)‘

\mllpnpers and curtains. and slipplcd carpets. 5116

shared with Ravilious a wry sense of humour and

2m  enjoyment  in mlirizing’ domestic life and [he

soviul scene. She had an eye for ()(ldilics in 1161'

subjevls  which  were  ‘likc  herself. unpredictable.

delightful. mildly (lolly...~

Although not strictly {or book illusll'atiun, most ()1.

(lnm'ood’s \\‘()(xl-cngmvillgs (onluin  a  narl‘aliw

element, as epitomized by a  scrics culled

‘Rclations' I‘m  a (‘urwcn Press  calendar, 21

commission  resulting from Ruvilious's  mnlacl  with

Oliver Simon. Only eight  [)rinls  appear to have

been (‘()lll])lClC(l. Tllcsc are probably her linesl

6

\\'()0(1-€11g1‘21\i11gs and  among the most \‘iVid

portrayals of 1920s middle-class lift 1))" :1

mnlunporzuy practitioner: young society women

will)  hobhcd  hair and 1()\\'—\\';1islc(l party dresses

with  their  stil'llshirtcd  companions  in Table

'l‘urning;  a  starchy uniformed  nanny pushing a

baby in  a  huge low-slung pram;  prim black-

slockingcd, fell—halted schoolgirls walking in  pairs

211011;); 21 chequered  pavement in The Crocodile:  a

tubal-jacketed man in [)l‘CCChL’S holding ;1 spotted

handkerchief 10 his nose whilc he leads :1 string of

(logs past  a  lnasculinc-kx)king’ lady [ending 1101‘

Scottie dog in The Dog Show; fashionable

shoppers in The Aunt ()1‘ Remington High  Slrccl:

and various relations such as The \Vifc in Cluttered

domestic interiors. People and possessions

predominate. individual objects taking on 21

1116;1ning of their own.  Gunmod  011611  chose a

Close-up \'i(‘\\', rarely Confronting it straight on: she

placed lin‘niturc and figures at an angle, somclimcs

pcn'crscly cutting off  chairs  or limbs at the block

edge. The use ()filll-OVCI‘ partcming‘ and her way of

seeing has  much  in  common  with Ravilious’s.  I‘Ier

scenes. lunvevcr, arv more closely ()bSL‘I'VCd.

intinmlc  revelations of everyday life somewhat

mockingly (lestribcd..fl‘il'zull's and Eric’s marriage

in July 1930  marked  the decline in 1161‘ wood-

cngmviug output...an<l her career as  a  wood-

engraver came to 2111 cnd when in 1932 she and

Rzn'ilious  moved  (0 Great Burdfield in Essex [0

share a house with Charlotte  and Edward Buwdcn.
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Mollie Panter-Downes’s novel:

 The stories in  Good Evenm M  rs  Craven paved  the  21’0n the classic now] One Fine

Day. Here we 7"wr2r17m‘, (m  extractfis  the introduction (‘0 the  I  985  Viragn  edition.

Ont  I’I'm- I);1_\'...is almost :1 hymn of praise  m

the English. and parliculurly to [111' ordinary

linglislnvomzul who (lid nol fight in the \\'211' but

lived through it as :u‘ulcly as any soldier — 21 lllcmc

usually ignored in

literature, where  the

experience is  often

.sccn  as  a  male

premgmiw... The

novel  was originally

(‘ullcd ‘rl‘llt‘ Vanished

Housc’. the inspiration

being the image 01‘ 21

llollSC in the country

lllmllled  and  (lying

through the  (16])-

1‘i\'ali(ms ()1. \a‘limc.  _\'cl

still cumming its

owners with ils

tentacles."Stephen and

13111171 have not adapted  \‘t‘l'y well  10 Changed

(‘irculnslunccm ‘\\'rclchul Virtims of their class, they

.slill  11:1(1 (linncr'. l‘)’ are struggling to keep 111) a

way ()1' life  which  has really cndul  (elaborate  Hou'cr

beds. silver mndlcslicks. dinner in the dining room.

imncd sllcels) but Without the  human props  that

used to sustain it...  ()m‘ Fine Day provides  2111

interesting commentary on social Change  among

[he middle (‘IEISSCS in the “MOS, the era when

servants were :1 Vanished species but labour—saving

devices had not ct‘l'ccliwly arri\'e(l...;m(l

SEPTEMBER  1999 N03

 

encapsulates  a  realislirassessment()l‘1)()>l\\'arlil‘c in

a  tiny but symbolic  corner of  England: it describes

Crumbling houses. eroding standards. 1111111211115 of

barbed wire, (Dunln' lanes. still without lhcir  proper

signposls. Ycl il

also contains 2111

luncnlinwnlul

vision ()1. the  years

10  come:  1f) [(5

was  a  limo whcn

lhc middle (‘lélSSL‘S

fell themselves

quilc  besieged

from cvcry

direction. Mollie

Punter-Donna‘s

began  [his  now]
A tile~hung sixteenthAcentury house near Chlddingfold, Surrey

(A  Histor 0 Ever  da  Thin s  in En  land Vol.“  by Majorie &

CH.  5.  QuenneI/, 1919,p.  30) where Mollie PunteriDownes

lived from  7930  until  her  death  in  1997. MJ’.

in the same spring

that  [11c  Labour

Hurllcy

Shmwmss stood up in  the  House  ()I‘ Comnmns  to

declare ringingly in his famous phrase: ‘\\'eare  the

masters at the  moment  and not only :11  [110

11101116111. but [01‘ a  \1‘1‘3' 1011;; limc to (011103  ()IIC

Fine Day may be :1 lln‘cnody for  a  passing way of

life.  but it is also 21  hymn  01~ praise  10  a  newly

developing one. It is :1  novel  of inlinilc subtlety.

perception and delicacy, full of tenderness and

humour  —  and yet with  a  penmliug strain of

lllelanthnly tinging the optimism like  autumn

leaves in an Indian  summer.
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Our First Six Books
We now have nine titles in print,  lhrcc  each

for March. June and  September  199?).

The  September  books are described on pp. 2-3;

but 01‘ course  them  “ill  be some readers  01‘ PL) No.

3  who will not have  heard  about [he lirsl six  books.

No.  I  is  William  -  an  Englishman  by Cicely

Hamilton. Published in 1919, when it \mn  111C Vic

Femina I'ieurcusc Prize, it  11:15 been forgotten for

eighty years. And yet this cxlraulxlinmjv  nm'cl,

which begins with :1  scorching satire on [110

suffragellcs and 1110 mcn)‘ time they have in  their

obsessive battle to gain the vote, and ends with  a

description of the First \Vol’ltl \Vm‘ 56011 through

the  eyes of an ‘01‘(lin;u')" I‘lnglislnnnn. is one ()flllt’

great  novels  of the century. Nor is this jusl our

View: “VI/lam was  chosen  l)_\‘ the  llil  011 Sunday

for its summcr reading [allure and described as ‘21

valuable [ind and certainly the most beautiful ()l'lllc

books  listed here — {hit}; paper, gencmus

typesetting, lavishly colourful endpupen and

matching bookmark.’ In August it was (lisrusscd

by BBC Radio L's A Good  Rem].  when l’elt'l‘

Preston, former editor of The  Gluu‘dmn,  called

Cicely Hamilton ‘a lerl'ilically good  l()\'cl_\'\\'1‘itcx‘.

\‘cn' poignant, vcn' evocative and evoking the war

is what 5110 docs as well as mulling I'vc rc;ul.'

N0. 2 is Maliana by Monica  Dickens,  a

\\'()n(lc1'lhlly readable novel about  a  girl gnming up

in the inter-“111' period. It i.»  funny and wisv and

sad, but above all protbundly obscnunl  about  life

211 that  period. The Spccmlor observed that ‘thc

(‘mltenlporun‘ detail is  superb...  and the characters

are obsen'cd with vitality and llumour' and The

Lady that ‘il is so enjoyable that it is impossible to

understand  how it disappeared from View for so

8

long.‘ The Sunday Telegraph  [00 described

Mariana as 1111111)" poignant and :1 perfect period

piecc.’

No.  3  is  Someone  at a Distance  by Dorothy

\Vhipplt': “\Vc have all delighted in [his unjustly
v

lbrgolten 19.33  nm'cl, wrote the \\'<m(lcrf‘ul  John

Sandoc Books  in their  summer  catalogue, calling

it, ‘A \\'C“-\\'1'illt‘11. compelling 1211c of unsuitable

love",  while John  dc Fulbe of the same shop

referred [0 il in The Spectator 215 “a \m)‘ good  now]

indeed about the li‘agility and also [he tenacity 01‘

love.. The  Daily Telegraph  commented  that

l’crscphone's  launch  “(lescn'es  cven‘ sutcess if the

reissue  of  this book is any guide 10 1k)1‘111...'l‘lle

prose  is simple.  the  psyrhulogy spot on.' 5011160116

at [l Distance was in the Evening Standard

bestseller list for [he first week 01‘ August.

N0. .1 is  Fidelity (191.3) by Susan  ()laspcll.  a

beautifully written  now]  about :1 girl runnilu,r ()l‘l~

with  a  married 1112111 at the [11m 01' the century.

[Sing flashback  [0  [cl]  a  gripping stony [his is  a

novel tlml  explores 11101111 dilemmas  -  is low:

enough? Does it matter that the (‘ollplc  could  11m

be married? Should small [mm [mm haw been so

unfm'givingi’ l‘lugcne O’Neill and Susan Gluspcll

were together considered the lwo great American

playwrights ()flheir timc  and  in our View Glaspell is

also  u  may grunt novelist. The least heanl—oi'ol'our

novels, HUB/in is. l1()\\'c\'t'1‘, the one most likely to

endure  215 a  classic  ()Hhe  six we publish this  year.

No. .3 is An  Interrupted  Life:  The Diaries and

Letters 01' lilt)‘ Hillesum 19-13-15 was featured in

both  The Tab/Crawl file/wish ('Izronivle, where

the journalist Anne Kurpl‘ called  (he book ‘21

mesnmrising achievement  -  and  Persephone

THE  PERSEPHONE QUARTERLY
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should be congratulated for reprinting il.‘ She described by 1’1)_I;l111c.\ in 1101‘ especially wrillcn

concluded:  ‘liwn :15 we my for her, we understand l’crscphonc l’rt‘ilu‘c us the  110w]  uhicll 11ml

llml  her ability to accept the inevitable and live so ‘imprcmcd  Inc 215 one 01' [11v most skilfully-told

richly was an outstanding élCl 01‘ ['csislzulcu an and terrifying \11011  howls  of its (1001\(16' while

significant as zlnypllysiml rebellion. IIcrlxmk isn l’cnvlope I‘iwly in The PL) (Inscribed it as

lesson  in living.” Am] Sue Caislbrd molt in  [he ‘(lislm‘lfing and c0111pulsivc... [Ix intense

IIN/t'pcmlcm on Sunday C\l the end ()1. [his almmphcrchaunls. 1011;); ui'lcrlhc  hook hm been

inlcnsely moving book,  wlml  you rmncmbel‘ is her laid zlsidc.‘ This particularly beautiful

shining integrity and 1161' steadfast tom'it‘lion 11ml Persephone hook 11m :1 19.33 fabric 011  [Inc  [mm

“All  [11:11 11121116118 now is 10 be kind [0  C'm‘ll other. endpupcrand on lhc lv an embroidered fubrit

with 2111 the goodness that is in 115.". that might haw been [ht  (over  101‘ [he chaise—

No. (i is The  Victozian Chaise-Ionguc  (19.33) by 1011:4110upon\\'11i('11poorMclzmiclics(l()\\'n.

Murghunim Laski. "a lillle jewel of 110mm" that was

Persephone Men
3. word for men only. Marketing jargon but enduring. So, we are sorry, Chaps. We (10

encourages not  want  to

one to target: it is i*’:\ exclude you; but
I

no good  flying to remember that

sell  books because women, when they

they are neglected read ‘he’, have all

or  because  we their lives taken it

think they are for granted that

beautiful or even ‘he’ means ‘he or

because we think she'; it is one of

they are wondelful. those givens  that

Every publisher all but the most

presumably thinks extremely dungar—

their  books  are eed feminist  does

beautiful, neglected not need spelt  out.

 

and wonderful. ' So, if you are a

One has to be man, please go on
This  pen and ink  drawing appeared  in the

_ buying our books  even  if you
Dail  MOI! I  of  Home  Book (1952—53).

specific, and we have focused

on women who have exhausted are left out of our publicity

our contemporary women writers and are material. We want male readers but hope you will

searching for readable books that are overlooked be sympathetic to our marketing strategy.
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The Home-Maker
Here we reprint part  affine  oft/w  great S(‘€Il(/S from Dorothy Can/MM  Fisher’s now] in,

which Lester  Surreptz'tious'ly observes his son learning to use an egg whisk  and his 5021

comes  to  a  realisation  oft/w extent  of/I’is'fat/zer’s [awfm' him.

11c  liltlc l)()_\'\\'enl;11 i1;1\,§;1in,l)ul\\'illl  noncof

his firsl jzuully cockslu‘CIImS, cautiously

slowly, turning the  handle a  lillh‘ at  a  Iinlc. Ho

mndv no progress whatever. The combination  ()1.

the two dissimilar  motions  was [00  much  for  him.

If someone had held  lllt‘ cgg—bculcr slilL he  could

have  turned  [11C  handle, he knew that. But he

\muld  never  ask anyone to do it. He would do it

himself. Himsell‘. He tried again and  again  without

the slightest success and began 10 pm on the black

savage 100k 110 had for things that displeased him.

Ilia 1‘2111161'...sh()0k with silent mirth over  [he

sudden. hot-lcnlpel‘ed  slm'm  which  followed in  a

tropical gust, when Stephen  slumped  his  fool.

ground  his teeth. and, luming‘ rod and  purple  with

Huge, tried  l)_\' main  Mrengtll to master  the  utensil.

”C turned his eyes discreetly down on his (luming

when  Stephen, with 21 loud '(lol (lzlrncd old lllillgr

threw the egg-healer  arrow  the kitchen. Ht‘ lk'll

Stephen suddenly rcmcmlwr that his father was

lllcrc and glance apprehensive-13' up at him. He

chose  lhal moment  [0 5100]) again to the oven (1001'

21nd gazc  [ixcdly in :11 the  bland  [Ewe  01' [11c l'iCC

pudding.

But he (lid not see it. He saw Stephen's [my little

nature at grips with itself. and inaudibly he was

Cheering him on, ‘(Jo 10 it, Sluic! Gel your teeth

in  il.’ Eat it  up." H:- u'as painfully.  ahnost  alarmingly

interested in the outcome. \Vould Stephen

10

conquer,  or  would he giu- up? “31.x  [here  11711 $111”.

behind  that  grim stubbornm‘» which had given

Illt‘lll such tragic lroul)lcl’...llc held  a  needle  11]) to

[he ligln and threaded il elaborately. But he was

really looking :11 Slcphcn. standing with his slum

legs Hide apart, flowering ul 1110 prostrate but

\'i(‘l()1‘i()ll5 egg-beater. In spite of his sympathetic

sense  01't seriousness ()I. the  moment  Lcslcr’s

diaphragm] Hulk-red u'illl repressed laughter.

Cosmic  Slepllcn in his pink gingham rompers!

He took up another Marking and run his lmml

down 1110 leg. Stephen xaunlcrt‘d  m'cr  towards the

healer. casually. He glanced back [0 we if he now]

[our any prying surveilluncc ()1. his private affairs.

but his father’s gaze was  mnccnlmlcd  011 the hole

in the stocking. Carelessly. as  though  il were an

action  pcrlkn‘lncd  almost  uhxcnt-mindctlly.

Slcphcn  stooped. picked up [he healer. and

stood  holding it...His clumsine». his Illusculal‘

inexpcrlncss with an uniluniliux‘ motion.  astounded

his 1111110: How far buck  (‘llildrvn  had to  begin!

\Vh)‘, they (lid not know how [0 do anything! Nol

lill lllcy had learned.

This  (lid not stem [0 him the [rite platitudc it

would hum been il~ solnclxxly 015(- had said it to

him. ll (1s  a  new light into  innmncrablc  tumors 01'

their x‘clntiuns with Stephen  which  had been dark

and pcstilcntial. 'l‘hcy hadn’t  begun  to be patient

enough.  10 go slou enough...

THE  PERSEPHONE QUARTERLY
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“It Was Nothing Like That”
The old war lime film was drawing to an  end.

To the triumphant strains of Beethoven's

Ninth  symphony, the squadron 01' Spitfires llew in

formation  into the black and while  sunset  and [he

m'dowed heroine  gazed  bravely at the aunt-111. As

(he lights went up, :1 young woman turned

impulsively lowmxls me and said: ‘How frightful

the “"211' must  have been for  you!’ Yes, it was

fi‘ighlful,  I  thought, but it was nothing like [11211.

A picmre came into my mind. It was Louisa's large

living room  in her North  London  flat. The sewing

machine  was set up on the dining table.  there  was

an ironing board in one  corner  and  a  (ll‘essnmkcr’s

dummy stood incongruously in the middle of the

room. About eight young women  were meeting

together for their weekly session of Make [)0 and

Mend. It had been quiet since the end of the Blitz

and  I  had  come  up to  London  with my babies on

a visit 10 my in—laws and had  dropped  in  hoping to

see  someone  I  knew.  Solweg was  Ihcre.  She was

still  \\'<)rking at the BBC  where  her  husband  had an

important job and would not be called up, and

there  was Dollie, who had married  a  cousin of

Louisa's, apparently because he was the first man

in uniform to  propose  to  her.  After  a  whirlm'nd

Courtship and four weeks of married life, he had

been posted  overseas. Bored  and lonely, she had

come 10 Immlon to find 21 jol). Now she was

discovering her  peach  bloom prctlincss and 21

London filled \filh lonely young men in uniform.

London  had emptied during the Blitz and

landlords were pleased to let their flats at low  rents.

The young women,  unhappy and restless  after

their  husbands  had joined up and gone away. but

12

precluded by children  from doing war work, had

drifted up to  London  to find an  escape  from

loneliness and  perhaps a  part time job.  I

rcvogniscd Rosalind,  whose mmanlic  hislonj I

already knew.  She had escaped  across Europe

from Austria as war was breaking out and was fixed

on returning as soon as the war was  over  to find the

father of the child she had  home.

The (1001‘ opened and agirl walked in waving a  pair

of  curtains.  ‘\Vllal can I do with thesel" she cried.

‘I'Ve met  a  smashing bloke, I  think he’s  a  P016.

Ho's  asked  me to :1  dance next  Tuesday and I've

absolutely nothing to wear? “'6 gazed dubiously at

the large  blue  cabbage  roses. Louisa held  the

curtains up lo the girl and cast  a  professional eye

over them. ‘II will have [0 be simple] she said, ‘low

neck, bishop sleeves,‘ and began deftly cutting the

material. ‘ct Tuesday, did you say? My God,

you'd better get cracking? The machine whirrcd.

Rosalind made [on and  someone produced  21

packet  ()Hfiscuits. ‘Imsl of my points  coupons,’ shc

said. ‘it was  these  01‘ 21 [in of baked bealm.‘

Cigarettes were passed round. ‘01) Camels!  \Vhere

do these come from?‘ someone asked.  ‘An

American doctor gave them to me last night at the

Players Theatre] said Dottie. “A  ““35. woman

brought in some Anwrican  officers  and as they

passcd us, they said  "Introduce  us. Introduce us!"

but she wouldn’t. so  I  introduced myself.  ()1)!  By

the way, Louisa, I  said if he was  stuck  for

sommvhcre  to stay on his next leave, you could

probably fit him i11."N()t again, Dottid' said Louisa,

but everyone knew that her hospitable {lat was

open  to any young officer on leave from his unit,

THE  PERSEF’HONE QUARTERLY
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who wanted  a  few nights in London.

As they smoked, the  women became  confidential.

'Du you know,’ said Sulwcg, ‘somcone tried to pick

me up in the British Museum Reading Room

today. Honestly. hardly a  promising place  you'd

think' ‘I always get  picked  up on Imins.‘ said

Rosalind. ‘Tllat's the fun

hit,‘ :1 fair girl luugllcd,  ‘il's

:1: .M”

after that  things  get

complicated.s ‘Givc me

Americans,’ another  girl

said. ‘al least they’ll give you

a  tin of sunl’ ‘Bill may be

coming on leave next wcckf  I

said Louisa.  There  was 21 ,

sudden  silence as the  «  fé '

women  looked at her with :1 \,  \

andmixture of envy

(‘OlllpllllCUOIL  Then  every-

one  spoke at once.  ‘1'“

always take the kids if you

mull some pence.’ ‘I‘ll  lend

you my silk lligllljc.’

‘Whal  are you going to do

while  you're  in Londonf”

“Oh!

Do some shopping, see a

someone  asked  me.

few people,” I  said.

‘Heuvcns! You want to

enjoy yourselfl' the fair girl said:‘Go 10 the  pub,

enjoy yourself.‘ ‘Robin will be here at  lht-

weekend] said Louisa kindly.  ‘I'll  ask him to lake

you to the flicks.  I  know, why don’t  you go to  ()11C

()i'thosc  [ca  dances  at the \Valdori’wilh him?’ How

could  I  explain to them how I. and  others  like me,

had 110  “N1  \x'lmtsoevcr to go out with any men

SEPTEMBER 1999 No.3
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.y,

woodcut  by Agnes  Miller Parker from

Essays  in  Russet (1944) by Herbert Furs:  p57

except their  husbands?  A kind of superstitious

dread made me feel that il‘I enjoyed myself with

someone else, that would be the  moment  for the

exploding shell, the anti-personnel mine, the

snipcr’s  hulk‘t.  It was as if one lived on two planes:

ordinan' life in  a  safe  enough  village. looking after

the children, doing the chores, and  underneath a

nightmare that sometimes

¥ came  [00 Close, a  nightmare

we had each to live with in
35‘
.‘ our wav. \Vas that  WIN,a . .

5‘. when we saw the  telegraph

\ boy’s yellow motorbike

coming over (he hill, we
L.
1 each rushed indoors and

_‘ {\‘fi locked the from (1001‘ until

‘5‘“ he had safely gone by? “’6

l ; were the lucky ones, We

who were  secure  enough to

2:

o, Aid-3“-

 

suflbr our anxiety and grief,

not to [13' to  evade  it  under

21 hectic  shield ()t‘gzlicry.

‘ ‘
But looking back  after  40

years, it is waiting I

remember  most:  waiting for

news, waiting for the All

Clear, waiting for babies,

waiting in the fish queue,

waiting in makeshift offices

for ration  books, for

identity cards, for all the paraphernalia ()fwurlime.

waiting for letters, for twins, above  all waiting for

the war (0 be over and for our men to come home.

And thinking of those who would never  come

home.  And  I  remember  the nightingales who sang

so loudly to drown the  sound  of the bombers

overhead. Norma  [AFC-V (1917-95)

13
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GoodEvening, Mrs.Craven
An extradfhnn ‘VVaxr among Strangers  ', [)’Il])[i.$‘/l(?d in The New  Yorker  0n,  1  7‘]an,uary

1942  and, like  Mollie Panter—Downes’s other  wartime stories, not  reprinted  until  now.

C  01111, I'm so dreadfully worried  about  the

Jchildrcn.  I  (lidn'l  sleep 21 wink last nigllt.’

‘I  don’t  think you need \\'01‘1'_\',‘ he said. "I really

don't. From “hat we know  ()l'thcm.  the Muddisons

50cm thoroughly good. solid pc()])]c...\\'v can

cable Mrs. Maddison, ()l‘coursc, and ask for  news.

Cables  2111' going through without  much  delay,’ ho

added in his Ministry voitc.

Mrs. Brislou'c had  the  pccvish scnslion that

she was listcning‘ to  a  Civil Service  pamphlet.  one

of the bracing kind  that  was  pushcd  in at the (1001'

with  111C mail and (old you to slay put. to keep 011‘

the roads (luring invasion. and to avoid  panic  and

(lespomlcm‘):  \Vlmt  she had wank-(l, ever  since

that awful  moment  last evening, was  a  bosom on

which to lczm and  (-13; not  a  hit ()l‘ln‘isk, official buff

paper.  She said cmssly, ‘I supposc Germany's

going 10 (lcclzu‘n war on them IIL‘XU

‘Il certainly looks like it.’

‘I ought  never  [0  hzu'c allowed thv  Children  (0 go

without  Nanny.  Never.  ncwr!  ()1‘ I  ought to have

gone m'lll {11cm myscli‘.’

‘Now.  darling! You know you didn't mun to

leave yourjoh in the  \V.\'.S.'

‘()11,(121mn  the  \\’.\’.S.!' sllc c1‘ictl.21n(1 hungup.

A  moment  later she  rcctlcd  it, but by lhcn  it

was impossible to (10 anything. Another ml], [0 (CH

john Sllt' was sorry, to rocciw his  amused

ibl‘givcncss, would make her hopelessly late for the

canteen.

She ran upstairs to gct her hat and was halted in
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the bedroom. as though by :1 blow over the heart.

by the photograph of the Children on her dressing

table. It was the latest  snapshot.  taken  by Mrs.

Mnddison on Simon's birthday and sent over with

:1  long,  careful letter describing his presents, the

children  who had come ['0 (ca, what he  had  said

whutjuncl had  worn.  Certainly, Mrs. Maddison (lid

the thing llmldsomcly — regular cables, details of

gains in [might and weight, school  rcports. copious

snapshots. Now that her children weren't hcrc,

Mrs. Bristowc seemed to  know  1111‘ more  about

them than 5110 cvcr had before.

She sat down,  the  photograph in 1161' hand, thc

cuntccn  lbrgottt‘n. The children looked \1‘13‘ {air

and English in the (‘lcul‘ Ameriuul sunlight. Simon

in his  shorts  and jersey, Jam-l  in her 5111()('k from

Liberty’s. The  [cars  came into Mrs. Bristou‘c‘s eyes

again. and  refused  to he  pushcd  back. as she

thought of the last lime she had seen her children,

that dreadful 1110111n at  the port from whivh they

had sailed. They had  sm-mcd  terribly small then as

she stood besidc tllcm, making; inane remarks to

lllcil‘ escort,  a  jolly Girlon girl who looked,  thank

God, as  though  she would be good a! swimming.

The lime  which  elapsed before Mrs. Bristowc got

the  cable  saying that lllcy had arrived s;1f'cl_\'\\';1s the

worst  Lol'lln‘c she had ever k110wn...lkttcrs and

photographs  didn’t  loll you anything, really. N0,

thought Mrs. Brislowc wrclclmlly, she had sent her

Children into :1 war  among strangers. Kind

strangers. but strangers all the  same.

THE  PERSEPHONE QUARTERLY



7~<>0<>oo—7

Our December Books
Pcrscphone  Books  N05 10—12 “ill be

published 011 1  December:

Julian  Grenfell  (1970) by Nicholas Mosley is about

the  First  \Vol‘ld  “311' poet who was born in 1888

and (lied in 191.3. Although it is  (me  of  111C  best

biographies 0l~ rtccnl  times. it has never been

reprimcd. Possibly this is hcmuse it is not  a

‘slmigllt' biogruplly. exhaustively cataloguing every

known  [km 01‘ (h‘cnlbll's life; I'illllCl' it evokes the

rclulimhhips 21ml  mun-s  of an cnlirc scg‘mcnt of

society, allowing the rezulcr to  undersland  not just

Julian  —  and his intcnsc relationship will] his

mother  — but :1  whole  cm 01‘ history.

Good  Thugs  in  England  by Horcnt‘c \Vllilc is a

1932 (‘()()kL‘I‘} book.  [Climbcth  l);1\'i(l called it 2:

classic, in [lull the author’s collection  01‘ English

recipes is  unique  and their authenticity

1111(111cst'1011u1.’ The original format is so beautiful

11121! we are I‘cissuing (his title as 21 facsimile with. ()l‘

(Durst. 1932  cndpupcrs  and :1 grey jacket.

It’s  Hard  to Be Hip Over  Thirty...  and  Other

Tragedies  of MarriedLife,

Alm'riczul  \\Titcr_]u<1illl  Viorsl. were published in

poems  by [116

America in the late ‘(i()\ and curly ‘705; English

readers lil‘st read them in .Vom Humminc. They

too arc redolent of  2111 culil‘c cm. \Viorsl's work is

\‘cry American but 110-0116. ()l‘\\'l1zllcv('1‘:1ge‘ sex 01‘

nationality. can avoid laughing at these .30

cxlrmn‘dilnu‘y poems.  which arc funny. pointed

and painful. Here  we  reprint  ‘Somc  Advice from a

Mother to Her Married 5011' which is not in 11's

Hard  {0 BC Hip bul perfectly encapsulates

SEPTEMBER  1999 N03

Viorsl's style and \\'il:

The answer to (10 you love me isn't,  I  married

you. (“(11171 13’

01‘,  Can‘t  \VC discuss this after the lmllg‘amc is

through})

Il isn’t, \Vell that all depends on what you mean by

Won“.

()I' own, Come to hcd and  I‘ll  move  that  I  do.

The answer isn’l, How can  I  talk about  ]()\'C  when

the bacon is  burned  and thc  house  is an

absolute mess and the Children arc  screaming

 

their  heads  011' and I’m going to miss my bu.

The ullsu'cr is ycs.

The :mswcr is yes.

The answer is yes.

Our wrapping service: \Vc will wrap books  in pink

tissue pupcr, tic 111C111 m'th  grey ribbon and. if

requested, will put in a specially designed and

printed card telling the  recipient who they are

(Tom: in December we will even stick  a

Persephone  label on the from of 111:: padded

envelope saying ‘(10  not open until Cln‘istmus'.

This costs :1 mcrc .l extra per book (but, we are

surly, our  usual  special ()ITCI' ()l‘tlu‘cc  hooks  for  .1125

docs not  apply to wrapped presents). Ifyou  m'sh  to

give Persephone books 10 cryonc 011 your

Christmas list and would like us to send men] 011‘,

just  telephone  and ask or  indccd  simply send us :1

list  01' names  and addresscs “illl your credit and

number. There will be  more  details of our

Christmas lillcs in the December  Persephone

Quarterly which  comes  out at the end 01‘

November. NJ). we also (In 0111' own  book tokens.
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Our September Fabrics
The fabric we hau- (‘lmscn for The  Homv-

filglkcris \Varncr's ”(iallmly‘. exported to the

USA from I915 onuurds. Its design um based on

21 Fremh  wm‘cn  sample showing," two birds

Confronting cath  other  in 21  manner  typical oi

medic-V211 Inpcsn'ics: it  thus  has  n  liIm-lc» quzxiily

suitnhln for 21 novel about ,

the age-old intrimciu 01' \K I

family and domestic  Jilb,

as well as. I‘L'SOHZUK‘CS \

Imtll of  courtship and 01.

('mlf'mnlation.  21mm)- ,/

prime  to :1 Howl  almul a

loving 131111i who [ind " "  P

happiness only Lluougll

Um

reversal. The silk  \‘Clwl

parents” role

and terry material

combines  a  small  touch
john  Nash ‘Quiet  Evening'1924  Alphabet  and  Image  3.  p.22

()1. luxun’ with lmmcl}

qualities; [he siighll)‘ wum qualil) ()l‘ the  sample

mxwafivciy rcvcals the tcxnn'c 01’ lhc Unveiling and

the wivm, while the pink on a brown background

is  a  practical mlmur combination.

For Good Ewmhg‘. Mn (’rux'cn: The \Vartimc

Stmics wf‘ Mollie )EIIIICI'-I)()V\11Cs “1‘ hmc  (itl  :1

{ulnic designed soon after [he inn‘mluclion 01'

(‘ItL‘h rationing in June 1911. I!  shuns  various

items 01'brighily-n)lourml women's, Clothing against

a background  of writing; explaining what ("an be

bought for how many Coupons.  Like  the stories,

111C Yul)! it is :1 lillic frivolous but with 2l. backgu-uml

of deep seriousness. Clothes arc x‘cibrrccl I0

 

'\\‘

throughout. in virtually the first line (3f the first

smry (“Mm  Ramsay (h‘cssrd for her iumh  \filll

Gerald Spnlding...;111d...rhwsc the nan“ nlpm‘a  suil

with  a Crisp lingerie hlmlsc’i fund in thc last when

Frances chooses  a  sleeping bag for a hub) made of

a  blue material embroidered widl 21 pink rabbit.

W Almw :Lll ‘Coupous', :15 the

fabric was cafiled. could

haw bccn designed and

 

\mm in no otllrr em.
I

/ /
Lumlon “all Is  a

, :- fmmncnt ol‘ :1 printed rayon

(but omninctngh‘ liner}—
-3

\‘ like) scarf  which  we  have

\ had pholnglaplmd for Fcu‘

lfifg'x and No ()nuzgcs,

\"cn?  Hodgson's wartime

dial); A brick “111!provides

the burkgruund for slogans

(‘curclm  [211k costs  fives”, '11‘ you mus] mlk,  [211k

Victory?! hand-writicn onto blightly coloured

‘posters’. 'l‘hcrc  EU'L’ CICVCII almgcthcn um ()[WlliCll

11ml hccn partly CHI off our sample but which

evidently said ‘Givc us the tools. we will finish the

job’ and ‘This is “Londnn \ll” by Jacqnuu‘.

Copyrigt (I;u'(1111;u' was  a  “ell-known  scarf-

manulilcmrcr.)  ()116  ()tC  snmllcr ‘postcrs’ has [c

slogan  ‘Bill slickcx‘s will be  pmsccuted  byjacqnmr.‘

Slogans were an nmpmi’ant,  [mrl  of everyday life in

wartime: this  fabric  was one  (){21 number  m'th  [hem

nu 21nd Vere Hoalgson. hcrseif cxlrsmcly pam'onr,

might easily haw warn Llw, scarf (if it llild not been

beyond her  mums).  Berausc it was  a London  wall

it is  doubly appropriate for 21 Lundnner's (lian'.

H'inlcrf by 'Il’u’ htwn/nm I’rm‘s. Lawns/mm, Sufini‘k.

Ifwz' lmw  /éu."wl l0 (”know/wig? \I))Il(‘I[II7I,.-_{ t/mt lip/MI)“ in 771w [7(’I'.\'f’/)/]lllll‘ Qum‘!r'7.-“\'. plen‘w let us Mann
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